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Cony to hibions of  r things, hibions of r and fid cy lea t
eator with a cin feeling of sething incplete, of sething n yet ceid, that
is, of sething whi ha en l hien and occult r t on of t obrr. is
cac occultism or incpletene is, I e, n an innl nsaon, b tr
an innt quaty of cacs as su, a quaty whi kes cacs to sething ry
diffent  painting, sculpte and itee, t the dispnes that ha r
o concept of t fine ts.

e  obous cau r this feeling of incpletene is that any me sual rcepon
of a cac piece is thoughly iquate. anding and looking at a cac work is
alogous to ing a scpon of a painting; an t of poey in itlf, eently, b
i eenay unted with any paintly nsao Any cac work mu of co
 sual as , and les and emel painting e enently sual. B wn adng
les, who can in  touing it? And isn’t emel painting ly  to 
toued while looking? is is t point: cacs is only encounted wn you hold it in
yo hands, and ftr: it is n so that t eye is t hand, it is t r way
ound: t hand is t eye. e rcepon of cacs is ile to t ge that
what is en is tned by t nsuous tou. is is obay why cacs is so o
of joint with t concept of fine t: inte, tr than c, ile tr than sual,
to  en in fleed ht tr than in di ht, and its rl is that it ght ce
a, sed  t eth, wn in t hands of its pient.

is sion of  into nsuous ence has its phycal  in an r,
le obous, occultism; an occultism cacs she with t r ts of t fi: emel-
painting and g-king. e ansrons of t  is effeuated in t clod
ace of t kil  is in this n cacs is a philosophl or senfic t, ging rm
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to caon in its  ound n. B as this caon or ansmaon is hien in
t kiln, t ’s “tools” e t elements: t oporons of eth and wat, and t
adnion of fi thugh air.
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